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and Port
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By HEN
F RANK BL'RTY baa tt delightl

ings in the Joseph Brumme
His work is as indubitably

mixed collection, where these, alai
hit the eye, his canvases might be
that of Mr. Brummer's. puts the

quaintance is made, there are few
to relinquish it. Thererore, tne in

may be cited as the Mecca of the
cant among contemporary happen

In addition to sincerity Mr. B
nus order, hut shows itself in a soi

ties of nature or of mail's handiwr
rteavored to express to me his Ea:
Chinese landscapist or flower pai
sion, "Is it not amusing?" and chu

ity in the cliff or river that the a;

Burty's humor is the Jiumor of

naturally, to the latest twists of i

Almost any painter, or amatei
sell' to look at things through the
bond of the telegraph wires on the

n fit rrn " anil Wfi
nv ucurgr, iu u o »«» «/ . .

riverbank somewhere. But Mr. ]

funny but put them into an accept
type might think that In the pair
wall on which a rosary hangs, M;
l.hn, perhaps, too far when he pu
but, doubtless, the austere Chini
Thirty long before he came upon
would have solaced himself with
meant no harm." I, myself, think

It is said that this artist at
Picasso. He did certainly nibble i

in his present collection. In an e

a study of the "Paris Fortificati
those who thought it blameworthj
fortifications themselves, which a

four dimensions.
No: more likely it is that y

start, else he would not so quickl;
tbo boulevards and studios and o'

.11 ia in
Til It's IU HI1 lunutruvc ow an it wv»

expressed in the whirling brush s

but is shown in the implacable
sire to see beauty in the distirn
everyday surroundings of sim

people. Scarcely any of his Cf
motifs would seem enticing to

city mad artists of the day, but ci

one, Mr. Burty ha# worked
through sheer intensity and1 earn*

ness, into something fine and i

nifiount.
Mr. Burty is the son of the fam

French art critic, Phillipe Burty.
i io^raphical note Supplied bv
'b\iminer will be found of Interest
"France and America meet in

work of Frank Rnrtv: the artist
the blood of both nations and, an Atr
l -an by nationality, lis was born
France and has lived in France d
tng most of his life. It was conl
with the artists of Paris, more es

daily Picasso, that determined
adoption of painting as a profess
and in tho ten or twelve years t
have passed since he offered his f
' ontribution to the contempor
movement he has been looked on

one of Its significant exponents.
"It was with a rAlnd already mat

that he set about his work, and s

he felt that it was not Paris and
freouentation of the studios and
hibitions that he needed, but a qi
refuse in which to develop the id
that he already had. He found
place at Corel, a little town of
Pyrenees, where he lived almost c

linuously since 1912.
"His artist friends from Paris h

y often come to work in the tranquil
of Burty's mountain country, and
rimes so many of fls scenes found tl
way to the salons that Paris begar
talk of the 'Ecold* de Ceret.'
"Fortunately the 'Ecoie' did not

tain such proportions as to interr
li self between Burty and his <
\ ision. He went on developing1 his
which he bases more and more diro
. n his daily observation of the «im
almost patriarchal life of the Ce*s
town. Its dignity and charm offei
ihe artist the surroundings he ne

and his work reflects the charactei
the country.Its sobriety of color
its firmness of line."

Portrait Painting and
r% f i n n

ocuipiure ay HjTtiii r uc

Emll Fuchs Is a unique figure in
world of ,rt in that he is equally
i'onie In sculpture and portrait pa
ingr. The exhibition of hia latest 1
traits and bronzes, now occupying
two upper galleries of M. Knoedle
Co., will astonish the average Am
an amateur who Is not accustoi

10 the spectacle of bitalented art)
although the status in Europe is
unusual.

All students of painting are s

posed to have modelled in order to j
feet their set.je of form, and n

painters continue to model at tli
throughout their careers, but usu
this Is taken raaually an<* with no
tent to exhibit. Oerome, »hr» tan
so many Americans of an eurller n
ration how to draw, created a ser
Hon when, late In his career, he bei

»t»utn rai *111#'' »»'»

and the success he had with them
most swung his expression complex
Into the field of sculpture.
Not so with Mr. Fuchs. He mans

to keep an even footing upon the
steeds ho rides, and perhaps no <
rot even he, may say which Is the
vorlte. Certainly he models his aci
ture like a sculptor and paints
portraits like a painter. He dors
overemphasize form- In his pleti
and In his sculpture he Is not
painterlike. This versatility is
truly astonishing feature of his wor
ho paints in full color and wltl
iiox'bllo hrush, and In sculpture he
»n instinct for texture and for
composition that must he viewed fi
many angles.
The exhibition points to the fact 1

the year that has oiapsod since his
show has been a busy one for
artist. Among his rgcent sitters h
been Robert T. Rlncoln. Mrs. Cli
t lOl'Idan, M. Gaston Idebort. Con:
lonoral of France to Xew Yc
Miss Catherine Calvert. Mr. Hoi
C. Young. Mr. Robert W. Hunt, "

Hiannra," Mr. Clarence W. Clark, A
Robert Graves, Mr. A. A. Welnir
Mr. Arnold Brunner, Mr. M. Kobaya
Mrs. Sidney Whelan, Mrs. Delavan

A'S AND R1
the Artist Has Humor.rEmil
t Home in Sculpture
rait Painting. . \
RY M'BRIDE.
ul talent, and the exhibition of his palutrGallery ought to give pleasure to many,
honest as it is modest, and possibly lp a

s, are not always the qualities that first

passed by. An exhibition, however, like
ivhole man before one, and once the acgenuineart lovers who will be willing '

ttle gallery on East Fifty-seventh street
week for those who care for the signlfi- (
ings.
urty has humor. It is nort of the bolster- t
newhat Chinese appreciation of the oddi>rk.Every time that an Oriental lias en-

3tern sense of the merit of some ancient
nter, he has ta3cen refuge in the expres-
ckled audibly as he pointed out a curios-
rtiat had put in with especial gusto. Mr.
the Chinese landscapists, applied, very
nodern life! ,
ur for that matter, who has trained himseyes of a painter, upon seeing the odd
road at Ceret, would exclaim to himself,

uld pass on to paint a conventional Corot
Burty not only saw that the wires were

able picture. A Chinaman of the austere

iting of the pensive woman, seated by a

r. Burty had allowed his humor to carry
t in also the tooth brush that was there,
iman would have learned to trust Mr.
the rosary-tootlr brush combination, and
the reflection that, "Probably Mr. Burty
that Mr. Burty meant no harm,
one period came under the influetice of
it cubism, but there is little of that style
arlier exhibition in New York there was

ons" that was auspiciously cublstic, but
r could conscientiously blame it upon the
re made up, as everybody Knows, of all

Ir. Burty was an Individualist from the
y have felt the impulse to get away from
ut into the unspoiled country. If he subthatof Van Gogh, but it is not slavishly
trokes and other superficial mannerisms,
de-1^
tly the Misses Katherine and Rlba Owen.

Among the feminine sitters Miss!
Calvert seems to have had the best

;ret f0l.^une; her seated portrait in black
the with a red Spanish shawl flung upon
sch the chair backs seems to have reached

Up the top of Mr. Fuchs's achievement. It
' is suave, certain and vivncious. Mr.

!S Robert T. Lincoln's portrait, which
'ig-1 were he English, might land in iiip

National Gallery, ia here destined for

_us a golf clubhouse, the Ekwanok in

^ New England, Mr. Lincoln being the
^jr president of the club. M. Gaston Lie-

bert, being a Frenchman, has had the

the compliment paid to his discernment of
being painted impresslonlstically. His

ier- portrait is the most sympathetic in

jn the men's group,
lur- The portrait of Mrs. Claire Sherl-

dan, which was originally intended to

ipe- shown with this collection, was ah-
pjs strpcted from it to be sent to the cur-

ion. rent exhibition of the National Acad-1
hat emy. In it Mr. Fuchs has typified
Irst ^'e lady of the diary, the publishing
ary of which has proved so entertaining to

as New Yorkers, and shows us a lady
who observes, who thinks for herself

ure and is not afraid to tell others what
she thinks. The independence that1

the cam® Into London fashion with the
ex_ advent of Mrs. Asqulth cnn be read
niet In the decision of the mouth and the
leas calm unabashedness of the eyes,
the Mr. Kobavashi appears again anions:
the flle sculpture and there is also a poron-trait of Mr. Pierro Cartler. Most of

the bronzes, however, are decorative,
avo and of drawing room size. One of the
Uty most pleasing Is the "The Lesson," in
at which a mother and child, agreeably

heir composed, are looking at a book. Mr.
j to Fuchs's exhibition lasts until Decern|ber 12.

at-j
x>8» De Glehn's Exhibition
>wn
art, of Water Colors
ctly .

pie, Nothing is so disconcerting as to eee

dan a painter paint in the manner of an

to other painter, particularly in tho manner

,e(js of another painter who is living. One
. - is strongly tempted to take Mr. Wilfred
a

G. Do Glehn aside and say: "yes. this is
11 Sargent's Idea, now what Is yours?"

Palling this answer the voice of the

bo his matter, but rather the business
of one of the fashionable practitioners

hs of psycho-analysis. It is for such an
expert to decide whether the malady is
to be cured or endured.

e Mr. De Glehn Is not the only one who
' a* follows Implicitly the mannerisms of
int- ,Margcnt. At the time when Sargent was
tor- at the height of hln powers he had shoals
the of imitators, but as tho fanatic worship
r £ of this artist died away the Imitators
prj, thinned in quantity also. They still per-

. slst, sporadically, and even for the pres-
cnt exhibition of the Academy several

f"8, Sargentlsms were perpetrated; but no

n°tj one can claim to have caught the reIsemblance so atartlngly ae Mr. Dc Glehn
up-! hns In his water colors shown at the

Durand-Ruel Galleries.
,op Imitation, they say. Is the slncerest

form of flattery, but Mr. Sargent might.
If ho cares at all for the opinion of the

1 '1 next generation, feci alarmed at the
,n" possibilities of mlxups that Mr. t»c

Glehn's exhibition Bugircsts. His fol;en-lower, like all followers, Is less sure than
is*- he and future critics will be accusing
gat! 'dm of being weak In the very thing he
r.e« prld«s himself upon most.his values.

T). t. hr.wowr. Is Mr Sargent's affair
, , tie could devise some little stamp to

y euthentlclze each of lite undoubted drawIn**,but those of us who have come up
K*® against the Imitated stamps and Insignia
two of the ancients know that such things do
»ne, not always protect.
fa- "The error," as Christian Scientists
ulp- oa" *nto whlcli Mr. De Olehn has

. . tumbled Is one unfortunately that, so"clety always encourages. The mass of
not the half educated ten years ago thought
ires that "Just Like fiaswont" was the highest
too; praise that could be uttered and to-day
the in London the "Just like Orpcn," and In
fc Paris the "Just like Cezanne" are sldeia tracking many painters who otherwise
ha8 might have dared to have personalities.
the

t

..

rom. Memorial to the
)iat Late Frederick R. Shaler
last
thia A memorial exhibition of the work of

the late Frederick R. Shaler. now on
view In the Anderson Onllerles, makes

"' understandable the enthusiasm of his
sill-1 friends. His, evidently, was a fine nature
>rk: still In a state of progress at the time
nco of his cutting off.
jf0.1 His friend Earl Rrcwlster says of
l. him: "He brought to his painting a

'; natural technical ability and an appre1elation of classic form; and he easilys"'> arrived at a standard of excellency. But
and1 what makes him especially worthy of
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esteem Is that he was not content with t!
this success, so easy to him, but was G
true to a greater side of his artistic nature,which pushed him on to purer and tc
more original forms of expression. Such b'
fidelity meant in his case, as with most
artists of this class, a sacrifice of ,-tll
that to many seem the Important things /

o£ life." S
Shaler studied in the usual academies ^

and arrived at exhibiting in the Academy
before going abroad In 1909. In Parts
he responded at once to the Influences
that seemed to be so potent there before
th« war and aspired to and achieved the |
Autumn Salon. His work found appro-
elation there and also in Amsterdam, but
the war prevented the special exhibition
of his work that was invited by that .

city. His last five years were spent in
Italy and most of the work in the me- '

moria! exhibition was created during
that period. i

Shaler's plunge into modernism was
deep. Something of the subject he still
kept, and in consequence, the average
citizen need not get completely off the
track in judging- his performances, as he
always does when called upon to study
such purely abstract paintings as Kandinsky's.Shaler impulse is toward dynamics.He puts his colors together In
combinations that make them sing
loudly. Undoubtedly he was mellowing '

as he plunged with full courage toward
abstract art and undobtedly he would
have gained in plasticity.
The purest expression of his nature is

visible in the Italian water colors, water
colors In which the washes have been
applied upon drawings strongly blacked
In. Here there Is unalloyed joy In the
primitive, and to American eyes, startlinghabits of the natives, whom he has
drawn going about their daily tasks. The
color in these is brilliantly true, the
artist's studies in the abstract having
opened Ills eyes to new truths In nature.
The catalogue contains touching tributesto the dead man by his friends Karl

Brewster and Villa. Faulkner Page, and
In the quotations they give from Shaler's
notebook there are many ideas that will
nrnvrt ctlmillflfinc tn ntlinp «tnrlgntq Tit la

memorial exhibition was deserved decidedly.
____ »

Notes and Activities
in the World of Art

For lovers of prints the Rudolph
Ruzicka exhibition in the Anderson c;afleriesIs an event.for that matter. It is
a'n event for all intelligent art lovers
Mr. Ruzicka's art Is cool, perhaps, bur
in saying that we urge the only thing
that may be urged against it. I: is

always In good taste, and the skill in
workmanship may be counted upon with
certainty". All In all, there Is no maker
of prints to equal him In America; and
in addition to thnt, for our further pride,
he seems to take continued pleasure in
doing New York scenes.scenes that arc
now world famous but that had to wait
for a Ruzicka to do them Justice.
Somewhat of a surprise will the water

colors prove. Mr. Ruzicka has not heretoforebeen known as a water color
painter, but henceforth he will he. His
approach to color through engraving ha;,
given him the Individual touch.(lie
thing so many practitioners lack. Alwayslie is refined, and always his drawingsachieve the unexpected.

JV 1.1 picnsbhi iu nuir iiuni ioi- >1 ^
loguo that so excellent an art is boir.^ |
appreciated. N"umbers»of the print edl- i
tlons are marked as "exhausted." and 8
many of the others are thickly studded
with the little red stars that indicate
sales.

John Young-Hunter. whose portraits "1
are now on view In the new «rallerlo.s of
Walter P. Kearon, has had the honor of x,
having one of his paintings purchase'jby the Chnntrey Bequest for the Tate ci
iallery In London. He studied with ^
John S. Sargent, Sir L. Alma-Tadema
Sir William Orchardson and other Royal
Academicians, and Is In fact a comple.e a]
Royal Academician himself in spirit.
although he does not yet sign the t.vo ;l

initials after his name. ir
*Mr. Young-Hunter paints wl'h some- ..

thing that Is typically British In ills
straightforwardness, and it Is altogether p
likely that he will meet with nppreria- t|
nun ri»-ir, finrr nxjioinrnw 01

forward character work are rare. H's «

studentship to Sargent la evident, hut tl
not painfully ao, and the unaffected
workmanalilp makes an appeal of Its
own. d

Anion* his sitters have been the Duke <

of Argyll, Col. Barclay, nlde de ramp to
Kin* Kdward Sir Patrick Manson. on I a
In Amerlra, Kben D. Jordan and William nC. Kdgar, editor of the Northwest Milter
and Bellman. "

Ci
Paintings by Marco 7.Im. now on vPw

In the Rookery, exhibit considers'to *

Imaginative power and decorative feet- c:
In*. This artist has seen the great
mountain ran*es of the West and paints
them enthusiastically. He evidently ts a
dreamer, and sometimes his paintings. d
which are often large enou*h to come t!under the head of mural decora tons,
*row somewhat confused. As an artist ,c
his surest asset ts his color. c<

wMr. Colbert, the yotin* Tndlnn jra!"'"'"
from Oklahoma. In his exhibition In the *

Montross Galleries, shows that he can
he as modern as the best of 'em. His rr
themes are all suggested by the legends st
of his race, expressed In vivid colors T
which hold together compactly, and In di
which the effects of nature have not pi
been eatlrely discarded. It. Is quite 111
evident that considerable symbolism hns pi
gone Into the making of the pictures, fn
and the legends that accompany them ni
are often quite significant. Kor Instance D
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.^Vs»^.a3(fe > :; ;...,!
^ E Ay ALEXANDER BOWER,
tfc -rae ferargh. g^lubkibs

lis one that explains the ''Butterfly en's face 01
irl": blossoms. S

"Buli-mana reigns supreme In all mat- happiness a

srs regarding the things which are cannot intei
c-autiful, such as smiles from a maid- lost in the d

Christine Herter's P:
of Sister Is He

1'

MISS MARY OOWS HEF
by Cd*/sme HeRTe* . Cot/«»resv

108 CHRISTINE HKRTER'S | CeftaJnljr U>
paintings are shown In the 'Vh^d"!*
Klngort CMterlM with am

mi: Ini.'n.. I,
ammenciatjon rrom .vtr. jay nam- ,"it believer i
idge. Ho .says of tliem: that the »r

"Apart from the record of (hir v*nting soirn
..... . ,

slasm some
rtist's rare personality and technical tllf Bam,

hlllty these paintings are remarkably painted an<

iteresting for another reason. They, because" i° I.
lustrate the conscious tise of princt- and not the
les of symmetry or proportion in !''n n''* "

J Herter a bes
ielr compositions. The modem art sister. It
orld is Just awakening to the fact 'f> ,iad ,h,!

, ... j i ,or h,,r. fot
tat successful composition depends respectable
) a large extent upon knowledge of position but

pathetic undns,*n- Mr. Ham
"Miss Herter la one of the first pardonable
mong the artists of our time to give
luch time and thought to the prob- tor his pupi
ms of area arrangement In pictorial r ^ worl

t'ines rare
omposltion. The results of her forceful hah
tudics In this interesting but seldom f,r' tw° <iu»

In modorti 11
xplored n«ld are emoodiou 111 inenc tl) force ri

alntlngs."
' channels. hi

Mr. Hnmbldge's theories In reijsrd to "r ,V",»n'!Paccident; to
^slgn have received so much space In composition
ib public press that an artist who fol- ease and at
>ws his advice Is sure to obtain a n decorative

requires un
»rtaln amount of scrutiny from students nerler hftf(
ho desire to see how It applies. In Just this t
[iss Hertor's case there will he some

f
>uht as to where, how and which. In ..

'

Merter s cm
lost r.f her wr>rk, so far from IayIna any fanciful on
ross upon design she seems to shirk It. Hho :tcttis t
he nvrrape Inconspicuous artists of the ,.|sn than t
sy compose as well as she does. It Is painting. N
isslble. though, thnt the portrait of the j Irion of h
embers of the Knelsel (juartette was time and p
tinted before Miss Hertar became in another,
tmillar with the "whirling squares" f slighting tl
id the portrait of her sister. Miss Mnry composition
ows Herter, was achieved afterward, than the m<

|
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YSHQWS A
' jjSVS.SSL.'S

^ kno'

Eggflra | <J«iiory rt'ioin ui; ui

|l|l be on view during Nov<
bo open until the end ol
importance of this show

states and various inu

^8^S|. ber of cases. the origin

:: this way most Interei

§| At the exhibition o

liy^H .sculpture at the galler:

3g}$8^BH Rutroas by anonj^nou
If people guessing werp GO

These were Mr. Lelth-K
M N. Y.; Miss Mary Cater

lPb<$lisc' '' '-i and Mrs. K. Hayes Mill
Arii.sts were not

9mb||H|SHI^£!B|^^H amused
RHQBhBMSSSHB^H

; successful in beating tl
» competitors.Louis Bout

all but three pictures
*"T.. nine, and Mb. Halpert, v

ft£ Ave. The critics were

. reveal their dlscrepanc!
, ^ suine that they are the

"|»hj ii^vo^bcen l'v

..*. A ..**.. ~ The Guild of Amen
now showing in the Bs
The members of this

the growing or the first scapists, for Che most

miles are the footprints of scapists who revel in i

nd the young brave who reposeful of their pic
pret such tracks will be p Koth's "Red Barns
eep canyons of wrinkles of redness of the barns

toned and thff compos
Mr. Costigan's "Study

' i most abstract but It e

|| Til | fj realm of pigment In
iV/ttil V* thttt he had plied the p

lly into the domain of e

.v>A *-+- 13 tt>* feeling of life
i Fir~S I /All little work Other intc

** ~ are by H. Vance swop

.
. don and George 1'earnt

^ ' '''** Annual reception

fiHQcifii! GALLemmj* '^e benoflt «' tlie Ar
224 West Fifty-eighth

» latter line more pretensions «e'^ llli® y*ur on r'e<

on.
Artist members and as*

Is prove to be the ense the "nu*unl Interest, mi

loubt, will feel justified |.
donated framed ske

er geometry. 1, for one. am
('flriRtm*» cards and c

n hocus-pocuses and think to the always
list who belle' m he is In- ^'turt*8. desk sets, fan'

rthing < nf'he.; in that cnthu-. '',lp® an'' brlc-a-brac
t>[ the afll.itus that Is divine, ti'imber of new and at

s tlino, after the picture Is ur't'sunl deelgn.
I ilon. with, there Is no Among the artists
loodwlnk oneself any longer, charge of the tables
"i the afflatus that 1h dlvln- r lri" '

hocus-pocus; and I. for one, Ceorglana Rowland.
he leust urprised tliat Mis* Kllxabeth Curtis and
t portrait should bo of Ikt mee. Ripley Hltchcocl
probably would have been 1'raneis Rog-rs and I

squares n-ver been whirled room wilt be m

the thing that makes It Dorothy Battle and a

is a portrait Is not Its com- H*o Junior League. A
t Its knowledge and synt- servo tea In costumes o

eratandlng of the sitter. ,

bldp- goes -m. with the An Interesting exhibit
enthusiasm of the teacher, has been arrHtig<><l l>v
beyond the attainment to pramn I.earu* to be h
nks he sees In the future j ,,cr r> to December 1

headquarters, 29 Wet

ed e h 2?,''!» L'T: "feet. Among the cor

in e if '-non Ifirn Tt exhibition Rrc Robert
inee or composition. These «. ,

illtles seldom found united ' ° ,n Hor'?
nintlngs. It l- easy enough hysioe, Sheldon K.
[imposition Into decoratlvo [ *an-Vi Claudo Brandon
it to keep elose to the line Dorothy McDenald,
arently casual and happy Carmine Vltolo. V, Her
(five to portrait or figure leash. P. Dodd Ackerr
the appearance of natural Aseherman, Xovelty 8<
the same time to maintain jbthert.
ensemble not too obtrusive The exhibition will
MVal ability. That Miss afternoon from 1 until
been successful In doing Wednesday, December

hose paintings sufficiently December 9. until 10 P.
by membership card. >

Is that In most of Miss be admitted at SO cent'
ivas-s, particularly In her
". s'10 i l self-consi !npf

~

o be thinking of something PL'I' Ql
let ll I-..sine of h( I g lllllp ''

udes are open to the ens- , *, ,

aving been painted at one Largest and bed

Inee, and tho backgrounds Mexxotint* and
This niay simply be due to Paintings Re
to values, for, of course, 746 MADISC
depends upon more things «4th and «S
To tinea
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